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The Orpheus Choral Performance Assessment offers High School choirs an opportunity to 

perform for each other and before adjudicators for ratings and written comments.  Participating 

choirs will have the benefits of:   

a. An experienced panel of five performance adjudicators with established Criteria 

References employing a five-division rating system of Superior, Excellent, Good, Fair 

and Poor and written comments; 

b. A 10-minute clinic with one of the Performance Adjudicators; 

c. Sight-reading assessment that is director-led and adjudicator-evaluated.  

The goals of the Orpheus Choral Performance Assessment are: 

a. to provide guided listening experiences for students and directors in a positive 

concert setting. 

b. to promote the development of musicianship and artistry through the choral 

experience. 

c. to promote and encourage the use of quality choral literature of varying styles and 

periods. 

d. to provide motivation and guidance for directors to improve their professional and 

musical effectiveness.  

 

 

 

II. Date & Location 

a. Monday, February 24, 2020 

b. Stewarts Creek High School (301 Red Hawk Parkway, Smyrna, TN 37167) 

 

III. Eligibility Information 

a. High School (grades 9-12) choirs are eligible to participate in the Orpheus Choral 

Performance Assessment. 

Orpheus 
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b. Choirs are defined as groups having a minimum of 17 singers on stage, same singers 

on all selections. 

c. A school may enter as many choirs as it wishes without regard to membership or 

voicing; however, a student may only participate in a maximum of three choirs. 

d. Directors of participating choirs must be members of TMEA. 

 

IV. Performance Guidelines 

a. THE USE OF DUPLICATED COPYRIGHTED MATERIAL WITHOUT WRITTEN 

PERMISSION OF THE PUBLISHER WILL RESULT IN DISQUALIFICATION. If a 

piece is backordered from a publisher for any reason, the director must provide 

proof that the music was order at least four weeks before the event and show that 

the quantity equals at least one for every two students in that performing group. 

b. Accompaniment Guidelines 

i. No director may accompany his/her own chorus. 

ii. If the piano part states "for rehearsal only" or if the intent is for a cappella 

singing, the accompaniment must not be used. If the piano part is intended 

for accompaniment then it must be used. 

iii. Pre-recorded, taped and/or pre-programmed accompaniments are prohibited. 

iv. Entries whose accompanists use duplicated, copyrighted material without the 

original in their possession will be disqualified. 

c. Choir Performance Guidelines 

i. All music must be memorized -- does not apply to the director or 

accompanist. 

ii. Actual singing time shall not exceed fifteen minutes. A minimum of ten 

minutes will be provided for warm-up. 

iii. The director may not sing with the chorus. 

d. Music Selection Guidelines 

i. Choirs are required to perform three pieces. 

ii. At least one piece must be in a language other than English. 

iii. Pieces performed at the Orpheus Choral Performance Assessment may not be 

used by any other ensemble from the same school in the same school year 

and until two more years have passed. (Year 1 – initial use; Years 2 and 3 – 

may not be used; Year 4 – may be used again) 

iv. If a choir chooses literature featuring a vocal soloist or small ensemble, these 

performers must be members of the performing chorus. 
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v. Music must be of a “traditional” nature. Pop, show, or “entertainment” styles 

are not appropriate for the Orpheus Choral Performance Assessment. 

vi. Original scores must be provided for all adjudicators with measures 

numbered.  If a piece is backordered from a publisher for any reason, the 

director must provide proof that the music was order at least four weeks in 

advance and show that the quantity equals at least one for every two students 

in that performing group.  If a director fails to provide three legal copies of a 

piece, the choir will not be able to perform that piece, resulting in the  

lowering of one letter grade in the final tabulation 

vii. Original unpublished compositions may be used with written permission of 

the composer and chair of the Orpheus Choral Performance Assessment at 

least four weeks prior to the event. Music provided to the adjudicators must 

be an accurate representation of the performance. 

viii. Choirs should perform acoustically without the aid of any amplification. 

e. On-site Check-in/Check-out 

i. The director must check in at least 30 minutes before the first scheduled 

performance time.   

ii. The director music bring four original musical scores for all adjudicators with 

measures numbered. 

iii. Directors should pick up completed material and judging sheets after all 

entries from that school are completed and posted. 

  

V. Performance Adjudication 

a. The Orpheus Choral Performance Assessment evaluates choirs using a five-division 

rating system of Superior, Excellent, Good, Fair and Poor. 

b. Choirs are evaluated by three performance adjudicators.  The three ratings (Superior, 

Excellent, Good, Fair, Poor) are averaged for the final concert rating. (See Chart A 

below.)  
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Chart A - Performance Ratings In Every Possible Combination 

Superior Excellent Good Fair Poor 

SSS SEE SGG SFF SPP 
SSE SEG SGF SFP EPP 
SSG SEF SGP EFF GPP 
SSF SEP EGG EFP FPP 
SSP EEE EGF GFF PPP 

 EEG EGP GFP  
 EEF GGG FFF  
 EEP GGF FFP  
  GGP   

 

c. No rating shall be released if there is a question concerning the eligibility of the 

entry. 

d. Following a choir’s performance, one adjudicator will travel with the choir to a 

separate room and clinic the choir for 15 minutes.  This clinic adjudicator will not 

score the choir but give comments in the clinic room. 

 

VI. Sight-reading Adjudication 

a. All choirs must sight-read one rhythmic and one melodic example. 

b. Prior to Adjudication 

i. Directors are to select their sight-reading examples for their groups and have 

their selections recorded by the chairman at check-in. 

ii. Spectators are not permitted in the sight-reading room. 

iii. Students are to enter the room prepared to go to a predesignated seating 

arrangement and should not rearrange themselves between exercises. 

iv. The adjudicator will welcome the group with an introduction, confirm the 

selected exercises with the director(s), and provide a time to answer any 

questions regarding procedures. 

v. Only the director or adjudicator can instruct students to open sight-reading 

books to designated exercises. 

vi. The adjudicator should offer feedback following performances, and it is at 

their sole discretion to request any subsequent passage’s performance for the 

purpose of further evaluation and/or clarification. 

vii. Directors will lead the choir in the rhythmic and melodic exercise; the 

adjudicator will keep time and assess. 
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c. Rhythmic exercise 

i. The rhythmic exercise is performed first. 

ii. If the director wishes to establish a pitch or chord for rhythm reading, they 

are to do so before instructing students to open their books. 

iii. The rhythmic exercise must be performed verbally such that the attack, 

duration and release of pitch is clear to the adjudicator. Any verbal system 

such as counting, singing, or recitation of syllables is acceptable. 

iv. Only the accuracy of the performance is to be adjudicated and not the 

correct usage of any chosen reading methodology. 

v. The chorus and director have one minute to study the rhythmic exercise. The 

one minute of study begins once the adjudicator has determined that 

students are on the correct exercise and student study has begun. 

vi. Study time may be utilized in any variety of scenarios such as individual 

student rehearsal, sectional rehearsal, director led rehearsal or silent study 

time as long as the director and/or student leaders do not actuate any 

rhythms verbally or nonverbally for the purpose of demonstration for the 

group. 

vii. During study time, directors are permitted to actualize (verbalize, snap, clap, 

etc.) a steady pulse and/or conduct a standard beat pattern to pace student 

study. 

viii. Once prompted that study time is complete by the adjudicator, directors may 

count in the chorus audibly. 

ix. During student performance, the director shall not give any audible or non-

verbal assistance to the chorus and may only use a STANDARD 

CONDUCTING PATTERN, (i.e. no Kodaly hand signs or directing of 

rhythmic patterns through any form of sub-division.) A final cut-off can be 

indicated. 

x. The director is not permitted to speak or sing during the performance of the 

exercise. 

d. Melodic/Multi-Part Exercise 

i. The melodic/multi-part exercise is performed second. 

ii. The director should establish key before instructing students to open the 

sight-reading books to the melodic exercise. 

iii. Directors may use the keyboard and/or sing along with their group to 

establish the key and to provide starting pitches. 
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iv. Establishment of key may include the ascending and descending form of the 

scale (or chromatic scale) along with some form of arpeggiated skips of 

significant tonal harmonies. The vocal patterns may also be supported by 

piano accompaniment. 

v. The chorus and director have two minutes to study the melodic exercise. The 

two minutes of study begins once the adjudicator has determined that 

students are on the correct exercise and student study has begun. 

vi. Study time may be utilized in any variety of scenarios such as individual 

student rehearsal, sectional rehearsal, director-led rehearsal or silent study 

time as long as the director and/or student leaders do not actuate any 

rhythms or pitches verbally or nonverbally (including with keyboard) for the 

purpose of demonstration for the group. 

vii. During study time, the director and/or student leaders are permitted to 

provide verbal feedback and/or description provided they do not actuate or 

indicate the performance of any pitch or rhythm. 

viii. During study time, directors are permitted to actualize (verbalize, snap, clap, 

etc.) a steady pulse or conduct a standard beat pattern to pace student study. 

ix. Once prompted that study time is complete by the adjudicator, directors may 

count in the chorus audibly. 

x. During student performance, the director shall not give any audible or non-

verbal assistance to the chorus and may only use a STANDARD 

CONDUCTING PATTERN, (i.e. no Kodaly hand signs or directing of 

rhythmic patterns through any form of sub-division.) A final cut-off can be 

indicated. 

xi. The director is not permitted to speak or sing during the performance of the 

exercise. 

e. Choosing Sight-reading Excerpts 

i. Directors choose which rhythmic and melodic exercise the choir will perform. 

ii. If the choir is comprised of 50% or more singers in their first year of high 

school choir, the director can choose any of the rhythmic excerpts. 

iii. If the choir is comprised of 50% or more singers in their first year of high 

school choir, the director can choose any of the melodic examples; however, 

it is expected that the voicing of the melodic example will match that of the 

majority of pieces performed by that choir on stage. 
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iv. If the choir is comprised of 50% or more singers in their first two years of 

high school choir, the director can choose rhythmic examples classified as 

“HS” or “Adv. HS” 

v. If the choir is comprised of 50% or more singers in their first two years of 

high school choir, the director can choose melodic examples classified as “HS” 

or “Adv. HS”; however, it is expected that the voicing of the melodic excerpt 

will match that of the majority of pieces performed by that choir on stage. 

vi. If the choir is comprised of 50% or more singers with more than two years 

in high school choir, the director can choose rhythmic examples classified as 

“Adv. HS” 

vii. If the choir is comprised of 50% or more singers with more than two years 

in high school choir, the director can choose melodic examples classified as 

“Adv. HS”; however, it is expected that the voicing of the melodic excerpt will 

match that of the majority of pieces performed by that choir on stage. 

 

VII. Final Rating 

a. Choirs receiving a final rating of Superior or Excellent will receive an award with their 

school’s name, choir name, rating, and year. 

b. A choir’s Final Rating is a combination of the choir’s Performance and Sight reading 

scores (See Chart B below). 

 

Chart B - Final Ratings In Every Possible Combination 

Superior Excellent Good Fair Poor 

Perf SR Perf SR Perf SR Perf SR Perf SR 

S S S G E F G P P F 

S E S F E P F G P P 

  S P G E F F   

  E S G G F P   

  E E G F P S   

  E G F S P E   

  G S F E P G   
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Sight-reading Criteria 
 

Level Voicing Meter 
Keys up 

to… 
Melodic Motion 

Rhythmic Values 

Added 

Beg HS Rhythm 2/4, 3/4, 4/4    

HS Rhythm 2/4, 3/4, 4/4   
 
                              
 

add ties 

Adv HS Rhythm 
2/4, 3/4, 4/4,  

6/8, 9/8, 12/8 
  

  

 

add different 

combinations of 8th 

and 16th 

      

Beg HS 

Unison, 

SA, TB, 

TTB, SSA, 

SAB, SATB 

4/4 
  1   or 

     Major 
Stepwise, leaps of 3rd in I or V triad  

HS 

SA, TB, 

TTB, SSA, 

SATB 

3/4, 4/4 

Up to 

2   or     

Major 

Stepwise, leaps of 3rd in V triad,  

arpeggiated leaps in I  
 

Adv HS 
SSA, TTB, 

SATB 
3/4, 4/4 

Up to 

3   or    

Major 

 

Up to 

2   or    

Minor 

 

 

Major:  Stepwise, arpeggiated leaps in I 

or V, leaps of 3rd in IV triad, stepwise 

chromaticism 

 

Minor:  Stepwise, leaps of 3rd in i or V, 

stepwise chromaticism limited to raised 

leading tone 

 

Orpheus 
Choral Performance Assessment 
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Tone Quality 
 

       1        2       3 
Resonance 

Focus and Placement 

Breath Support 

Vowels 

Consonants 

Beauty and Freedom 

Register adjustment 

Control 

Blend 

 

Circle 

One: 

 

A 

B 

C 

D 

E 

Comments: 

Technical Preparation 
 

       1        2       3 
Intonation 

Pitch accuracy 

Rhythmic precision 

Choral balance 

Stability of pulse 

Entrances 

Releases 

Balance of 

accompaniments 

Circle 

One: 

 

A 

B 

C 

D 

E 

Comments: 

Musical Effect 
 

       1        2       3 
Proper tempo 

Phrasing, musical line 

Dynamics 

Style 

Articulation 

Dramatic effect 

Expression/Interpretation 

Dramatic effect 

Circle 

One: 

 

A 

B 

C 

D 

E 

Comments: 

Adjudicator will record a + or – by the factors relating to each category above, indicating exemplary work or needing improvement in this area.  The absence of any such markings indicated an average performance level in this area. 
 

General Comments (include literature selection, appearance, etc): 

Place Label Here 

Final Rating 

Signature of Adjudicator 

Orpheus 
Choral Performance Assessment  

Performance 
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Performance Criteria Reference 
 

Tone Quality 
A  

A healthy, vibrant, resonant, 

and free tone that is  

consistently well-supported. 

Vowels are formed properly, 

resulting in a uniform, 

blended tone. Consonants 

clearly communicate the 

text. Register changes 

properly made throughout 

vocal range. 

B  

An energized tone that often 

displays focus and resonance 

in extreme registers. Vowel 

placement and formation are 

often consistent, with most 

consonants audible. 

Adjustments are made to 

correct discrepancies in 

volume of individual singers. 

C 

A generally good tone but 

sometimes breathy and with 

tension. Vowels are 

sometimes improper, creating 

a tone that is forced and 

strident. Consonants are 

sometimes audible, and some 

diphthongs not treated 

correctly. A few individual 

voices sometimes heard. 

D  

Tone seldom possesses space, 

resonance, and focus. 

Freedom and support, and/or 

beauty of tone are seldom 

achieved. Basic vowel 

formation is incorrect, 

diphthongs lack definition, 

most words are not clear. 

Some individuals dominate 

the ensemble 

E  

Tone completely lacks space, 

support, focus, freedom, and 

beauty. Proper vowel 

formation is never achieved, 

and consonants are 

unidentifiable. Sections and 

individuals never adjust to 

blending problems relating to 

excessive vibrato and volume. 

 

Technical Preparation 
A  

Intonation and tonal center 

are consistent throughout 

vocal registers. Pitch 

accuracy, rhythmic precision, 

and pulse awareness confirm 

a well-prepared performance. 

A proper balance is 

consistently maintained 

through various dynamics, 

textures, and ranges. 

B  

Intonation is often accurate, 

with adjustments made in 

extreme ranges and difficult 

harmonic passages. Control 

of pulse is evident with a few 

minor problems.  Balance 

problems in extreme 

dynamics and ranges are 

quickly corrected. 

C 

Pitch is sometimes correct, 

with problems caused by 

harmonic challenges and 

vocal faults. Accuracy of 

pitch and rhythm, steady 

pulse, and releases and 

entrances are at times 

accurate. Balance is 

sometimes maintained with 

similarities of volume and 

tone. 

D  

Intonation is seldom accurate, 

showing a lack of listening 

skills and understanding of 

vocal adjustment.  Rhythmic 

and/or pitch accuracy is 

seldom achieved. Pulse is 

dragging or rushing most of 

the time.  Balance problems 

are frequent and a sense 

of ensemble is lacking. 

E  

Tonal center is never 

established. Sense of steady 

pulse never occurs within the 

ensemble. Pitches and 

rhythms are poorly prepared. 

Entrances and releases are not 

executed. Sections are never 

in balance. 

 

Musical Effect 
A  

The composer’s intent 

regarding tempo, style, and 

markings are consistently 

followed.  Dynamics, 

phrasing, articulations, and 

interpretative nuances are 

artistically executed. There is 

a consistent feeling of 

musical line, and a feeling of 

forward motion. Sensitivity 

and expression are evident 

to convey the composer’s 

message. 

B  

A musical performance that 

often exhibits proper tempo 

and style. Markings are often 

followed.  Dynamic contrast, 

artistically shaped musical 

line, and appropriate 

articulations are present most 

of the time. Communication 

between conductor and 

singers, and dramatic effect 

are often evident. 

C 

Tempo, style, and phrasing 

sometimes follow the 

composer’s intent. Uses of 

dynamics, articulations, and 

nuances are sometimes 

stylistically correct, but 

contrived. Musical line 

sometimes achieves a climax, 

and at times the composer’s 

markings are followed.  

Group and conductor 

sometimes display good 

communication. 

D  

Performance seldom exhibits 

proper tempo and style, or 

does not follow musical 

markings. Phrasing is mostly 

mechanical or contrived. 

Dynamic range is very limited 

and/or too much contrast is 

used.  Sensitivity or 

expression is seldom achieved 

at any level.  There is rarely 

any dramatic effect. 

E  

Tempo and style are never 

correct. There is an 

inaccurate use of dynamic 

ranges.  There is never a 

feeling of phrase shape. The 

group fails to respond to 

conducting gestures and/or 

the gestures are 

inappropriate.  There is a 

total absence of emotional 

involvement. 

Orpheus 
Choral Performance Assessment 

Orpheus 
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Rhythmic Execution 
 

Stability of pulse and beat 

Note Values 

Rest Values 

Articulations 

Syncopation 

Feeling of Meter 

Circle 

One: 

 

A 

B 

C 

D 

E 

Comments:  

Melodic & Harmonic Accuracy 
 

Intervallic accuracy 

Sense of tonality 

Choral balance 

Chromatic alterations 

Melodic direction 

Circle 

One: 

 

A 

B 

C 

D 

E 

Comments: 

Musical and Tonal Fundamentals 
 

Tone quality 

Intonation 

Dynamics, phrasing 

Resonse to conductor 

Expression 

Circle 

One: 

 

A 

B 

C 

D 

E 

Comments: 

Adjudicator will record a + or – by the factors relating to each category, indicating exemplary work or needing improvement in this area.  The absence of any such markings indicated an average performance level in this area. 
 

 

Rhythm Exercise #   Melodic/Harmonic Exercise #   

General Comments: 
  

 

Place Label Here 

Final Rating 

Signature of Adjudicator 

Orpheus 
Choral Performance Assessment  

Sight-reading 
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Sight-reading Criteria Reference 

 

Rhythmic Execution 
A  

Pulse and tempo is 

consistent and steady.  Note 

values are consistently 

performed with proper 

duration.  Rests are properly 

executed with accurate 

duration.  Where present, 

accents are employed, and 

syncopations are skillfully 

performed with consistent 

accuracy. 

B  

Pulse is often steady, with a 

few variations of tempo. 

Durations of notes and rests 

are often accurate, with 

minor errors.  Accents are 

often articulated when 

appropriate, and offbeat 

patterns are often performed 

successfully. 

C 

Tempo and pulse is 

sometimes constant, with 

occasional rushing or 

dragging of the beat. Note 

and rest values are sometimes 

accurate, but not well 

defined. Articulations are 

sometimes done, and 

syncopations are sometimes 

executed correctly. 

D  

Tempo and pulse seldom is 

steady, with frequent 

occurrences of rushing or 

dragging. Note and rest 

values are seldom precise.  

Where present, accents are 

seldom articulated, and 

syncopated rhythms are 

seldom performed accurately. 

E  

There is never an awareness 

of tempo or pulse. Note 

values and rest values are 

never articulated correctly. 

When called for, accents are 

never employed, and 

syncopations are never 

performed successfully. 

 

Melodic and Harmonic Accuracy 
A  

Ensemble possesses a 

complete awareness of 

tonality. Intervals are 

consistently performed 

accurately. Listening skills are 

demonstrated through a 

consistent proper balance in 

the ensemble. Where 

present, chromatic 

alterations are successfully 

performed. 

B  

A sense of tonality is often 

evident. Intervals are often 

performed accurately. Minor 

problems with ensemble 

balance are quickly corrected. 

Ensemble recovers well from 

minor faults caused by 

nondiatonic pitches. 

C 

Tonality awareness is 

sometimes present.  

Execution of intervals is at 

times accurate.  Melodic 

direction is sometimes 

followed.  Balance is 

sometimes maintained within 

the ensemble. Chromatic 

alterations are sometimes 

performed successfully. 

D  

A sense of tonality is seldom 

achieved.  There is rarely an  

understanding of intervallic 

relationships. Balance 

problems are frequent and a 

sense of ensemble is lacking. 

Where present, nondiatonic  

pitches are seldomly 

performed 

correctly. 

E  

There is never an evidence of 

awareness of tonality or 

melodic direction.  Intervals 

are never performed 

successfully. Balance within 

the ensemble is never 

achieved. Chromatic 

alterations are never 

understood nor performed 

with accuracy 

 

Musical & Tonal Fundamentals 
A  

Ensemble possesses a 

healthy, vibrant, and 

uniformly resonant tone. 

Intonation is consistently 

accurate.  Dynamics and 

phrasing consistently provide 

artistic expression.  Ensemble 

confidently responds to the 

conductor’s gestures. 

B  

Vocal tone often exhibits 

support, focus, and 

resonance. Intonation is 

often accurate. Dynamic 

contrasts and artistically 

shaped musical lines are 

present most of the time. 

Communication between 

conductor and singers is 

often evident. 

C 

A generally good tone but 

sometimes breathy and with 

tension.  Tonal center is 

Sometimes established. Use 

of dynamics and phrasing is 

sometimes evident. Group 

and conductor sometimes 

display good communication. 

At times the ensemble 

performs confidently. 

D  

Tone seldom possesses space, 

resonance, and focus. 

Intonation is seldom precise. 

Dynamic contrasts and 

phrasing are seldom present. 

Expression is seldom achieved 

at any level. Ensemble rarely 

Responds to the conductor, 

due to lack of confidence. 

E  

Tone completely lacks space, 

support, focus, freedom, and 

beauty. Tonal center is never 

established. There is a total 

absence of dynamic contrasts 

and phrase shape. The group 

fails to respond to 

conducting gestures and/or 

the gestures are 

inappropriate. 

 

Orpheus 
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                               Adjudicators 
 

Mary Biddlecombe, sight-reading adjudicator.   

Mary Biddlecombe serves as Artistic Director of the Blair Children’s Chorus at Vanderbilt University. She 

conducts each of the six graded choirs of the program, including the Concert Choir (high school girls), Young 

Men’s Chorus (changed men’s voices), Choristers (middle school girls), Boychoir (unchanged boys), Training 

Choir, and the select treble ensemble Chorale. 

 

Biddlecombe has taught music at every grade level. Choirs under her direction have been invited to perform for 

conventions of the American Choral Directors Association, as well as symphonic works with significant 

orchestras. Recent projects have included Benjamin Britten’s War Requiem, Roger Waters’ Ça Ira, and Gustav 

Mahler’s Eighth Symphony with the Nashville Symphony Orchestra, and John Rutter’s Mass of the Children 

with the Vanderbilt Symphony Orchestra and Symphonic Choir. Upcoming engagements include John Adams’ 

On the Transmigration of Souls, Mahler’s Third Symphony, and Leonard Bernstein’s Mass. 

 

Biddlecombe is in demand as an adjudicator and clinician, and has presented interest sessions at conferences all 

over the Southeast. She has been engaged to conduct the Florida All-State Middle School Treble Choir in 2017. 

A native of Syracuse, N.Y., she holds a Master of Music in Conducting from Florida State University and a 

Bachelors of Music Education from the Crane School of Music at SUNY Potsdam. Biddlecombe makes her 

home in Nashville with her husband Tucker Biddlecombe, Director of Choral Activities at Vanderbilt, and their 

dog, Bernice. 

 

 

William Caldwell, performance adjudicator.   

William Caldwell is Professor Emeritus of choral music from Shorter University in Georgia and retired Director 

of Music of Brentwood United Methodist Church. 

 

 

Jason Ferdinand, performance clinician.   

Jason Max Ferdinand is an Associate Professor and Director of Choral Activities at Oakwood University where 

he conducts the Aeolians of Oakwood University and the University Chorale, Voices. He also conducts the 

Orpheus 
Choral Performance Assessment 
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string ensemble and teaches theory and advance choral conducting. A native of Trinidad & Tobago, Ferdinand 

received his Bachelor of Arts degree in piano from the Oakwood College (now Oakwood University) (1999), 

the Master of Arts in Choral Conducting from Morgan State University (2001), and the Doctor of Musical 

Arts in Choral Conducting with a minor in Orchestra Conducting from the University of Maryland (2015). 

As a doctoral student, Dr. Ferdinand was privileged to have studied under the heedful eyes of Dr. Edward 

MaClary who is a protégé of the late Robert Shaw and also studied and collaborated with Helmuth Rilling, 

Margaret Hillis and Robert Page. During his time at the university, he served as co-director for the University 

Choir and was an assistant conductor for the Chamber Singers and the Maryland Chorus. In addition, he 

taught undergraduate conducting classes. In the summer of 2006, Ferdinand was selected to lead the Summer 

Choral and Orchestral Festival Program at the University of Maryland. Jim Ross, a former pupil of Kurt Masur 

and Leonard Bernstein served as his orchestral conducting teacher. 

Under Dr. Ferdinand’s baton, the Aeolians of Oakwood University have graced stages the world over. Their 

repertoire of choral music which ranges from the Baroque era to the 21st century has been sought after and 

performed at venues throughout the USA, Bermuda, the Bahamas, the Virgin Islands, Canada, Poland, Romania, 

Great Britain, Russia, Jamaica, Trinidad & Tobago, and Hungary. Capping off a successful 2011 – 2012 Concert 

Series which saw the Aeolians visiting Moscow, Russia as part of the Russia-US Bilateral Presidential Commission 

on development of cooperation between Dmitry Medvedev and Barack Obama, they made their inaugural 

entrance at the 7th World Choir Games held in Cincinnati, USA, resulting in the choir earning gold medals in 

all three categories of entrance and the overall championship for the Spiritual category. 

In October 2015, Ferdinand made his debut at Carnegie Hall conducting the Aeolians, the Altino Brothers 

Concert Chorale and the Beyond Boundaries Symphony Orchestra. Later that month, Ferdinand directed the 

Aeolians as they accompanied the world acclaimed soprano, Kathleen Battle at the Alys Stephens Performing 

Arts Center in her, “Underground Railroad: A spiritual Journey” Concert Series. In January 2016, Ferdinand 

directed the Alabama Symphony Orchestra as they accompanied the Aeolians in a collaborated annual Martin 

Luther King Jr. tribute at the Alys Stephens Performing Arts Center in Birmingham, Alabama. 

Ferdinand maintains an active schedule as a presenter, adjudicator and guest conductor for high schools, 

collegiate, and church choirs throughout North America, Europe, and the Caribbean. He is a former board 

member of the Alabama American Choral Directors Association (ACDA), and a current member of the 

national ACDA. He continues to actively compose and to mentor up-and-becoming composers. His greatest 

passion is watching those who he has mentored as conductors and composers, become conductors and 

composers in their own right. 

 

Brian Kittredge, performance adjudicator.   

Brian Kittredge joined the University of Alabama at Birmingham faculty in 2010. The UAB choirs under his 

direction have been selected as the recording choir for the MorningStar Publication series, featuring premiere 

performances of K. Lee Scott’s "Gloria" and Michael Trotta’s "I Shall See." Most recently, the UAB Concert 

Choir was invited to perform in the Championship Competition at the Interkultur World Choir Games in Riga, 

Latvia, in July 2014, and was the featured ensemble in the world premiere performance of Glenn McClure’s 

"Songs of Freedom," a project commemorating the anniversaries of the Civil Rights Movement and the signing 
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of the Emancipation Proclamation. The Concert Choir was also invited to perform at the 2012 Alabama Music 

Educators Conference in Montgomery, AL. 

 

Since 2010, the choirs under his direction have appeared in various concerts throughout the US, including 

premiere performances in Knoxville, TN; Philadelphia, PA; Virginia Beach, VA; Greenville, SC; Clemson, SC; 

Mobile, AL; New Orleans, LA; Huntsville, AL; and Atlanta, GA. 

 

Prior to his appointment at UAB, Kittredge served on the faculty at Louisiana State University, where he taught 

courses in choral conducting and conducted the LSU Schola Cantorum, including a collaborative performance 

of Verdi’s Requiem with the Baton Rouge Symphony Orchestra and the LSU A Cappella Choir in 2010. 

Kittredge taught middle and high school at the Louise S. McGehee School in New Orleans, LA, where his 

choirs appeared in performances at state, regional, and international festivals. 

 

Dr. Kittredge is an active clinician and guest conductor and has appeared at choral festivals in Alabama, 

Louisiana, Georgia, Mississippi, and New York. He is currently serving as the Youth and Student Activities 

Coordinator for the Alabama Chapter of the American Choral Directors Association, and serves on the artistic 

faculty at the New York State Summer School of the Arts, where his choirs have appeared in several concerts 

at the Chautauqua Institute and SUNY Fredonia. Kittredge has studied under the mentorship of Kenneth 

Fulton, William Weinert, and Peggy Dettwiler. 

 

Malcolm Merriweather, performance clinician.   

Conductor, Malcolm J. Merriweather is Music Director of New York City’s The Dessoff Choirs, known for 

their performances of great choral works from the pre-Baroque era through the 21st century. He is an 

Assistant Professor, Director of Choral Studies and Voice Department Coordinator at Brooklyn College of the 

City University of New York, Artist in Residence at Union Theological Seminary, and the Artistic Director of  

“Voices of Haiti,” a 60-member children’s choir in Port-au-Prince, Haiti, operated by the Andrea Bocelli 

Foundation. 

 

Merriweather’s 2018-2019 season includes his Mostly Mozart debut conducting the West Choir in a world 

premiere of John Luther Adams’s In the name of earth and appearances with Andrea Bocelli and “Voices of 

Haiti” at Madison Square Garden. He conducts four world premieres by composers Eve Beglarian, Douglas 

Geers, Tania León, and Matthew Aucoin as The Dessoff Choirs celebrates the bicentennial of the birth of poet 

and journalist, Walt Whitman. Other season highlights include: Ildebrando Pizetti’s Requiem and Margaret 

Bonds’s The Ballad of the Brown King with The Dessoff Choirs; Handel’s Messiah at Brooklyn College and the 

Harvard Club of New York; William Grant Still’s The Lynched Him on a Tree with Grace Chorale of Brooklyn. 

Solo engagements for the 2018-2019 include Bach’s St. Matthew Passion; Convery’s I have a dream for the New 

Year’s Eve Concert for Peace at St. John the Divine; and Handel’s Messiah with the Worcester Chorus. 
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During the summer of 2017 Merriweather lead “Voices of Haiti” in performances with Andrea Bocelli at Teatro 

del Silenzio and for Pope Francis at the Vatican. Other highlights from the 2017-2018 season included: David 

Lang’s The Little Match Girl Passion and Vaughan Williams’s Dona nobis pacem with The Dessoff Choirs; 

Handel’s Messiah at Brooklyn College and the Harvard Club of New York; Leonard Bernstein’s Mass (Concert 

Selections) and Honneger’s King David at Brooklyn College. Soloist engagements included the acclaimed 

premiere of Sanctuary Road by Pulitzer Prize winner Paul Moravec with Kent Tritle and the Oratorio Society of 

New York at Carnegie Hall. 

 

Merriweather has been featured as a soloist with the Boston Symphony Orchestra, The Dessoff Choirs, the 

New York Choral Society, and Bach Vespers Choir and Orchestra at Holy Trinity Lutheran Church in New 

York City. The baritone has premiered contemporary solo works by Eve Beglarian, John Liberatore, Ju Ri Seo, 

Douglas Fisk, and James Adler. He has been a fellowship recipient at the Norfolk Chamber Music Festival and at 

the Tanglewood Music Center. 

 

Merriweather holds a Doctor of Musical Arts degree in Conducting from the studio of Kent Tritle at the 

Manhattan School of Music, where his doctoral dissertation “Now I walk in Beauty, Gregg Smith: A Biography 

and Complete Works Catalog” constituted the first complete works list for the composer and conductor. He 

received Master of Music degrees in Choral Conducting and in Vocal Performance from the studio of Rita 

Shane at the Eastman School of Music, as well as his Bachelor of Music degree in Music Education from 

Syracuse University, summa cum laude. 

 

His professional affiliations include membership in Pi Kappa Lambda, the American Choral Directors 

Association, and Chorus America. 

 

Megan Rudolph, performance adjudicator.   

Dr. Megan Rudolph is in her 24th year of teaching choral music and her teaching experience includes teaching 

all levels of choir and collegiate method classes. Currently she is the choral director at Vestavia Hills High 

School, where there are eight choirs. Her choirs consistently receive superior ratings at state, regional, and 

national festivals. Choirs under her direction have performed at the Alabama State Music Educators’ 

conference, as well as the 2015 Choir Nationals for Top Choirs in Carnegie Hall.  Dr. Rudolph is an active 

presenter, adjudicator, and mentor to young teachers.  She is Nationally Board Certified (2003, 2013) and Orff 

Level I Certified.  She is a Past President for Alabama ACDA.  

 

 

 


